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09.30 – 10:00 Gathering and Registration

10.00 – 10.15 Greetings and Introductory Remarks

10.15 – 11.15 Keynote:

Chaired by Prof. Griselda Pollock (University of Leeds)

Prof. Sander Gilman (Emory University): SCANDAL! Images, Discourses, and 

the Image of Discourse that ‘hurt people’s feelings’

11.15 – 11.30 Coffee/Tea Break

11.30 – 13.00  Panel A: 

Chaired by Dr. Gil Pasternak (University of Huddersfield)

Dr. Alma Mikulinsky (University of Hong Kong): Crossing Discursive Borders: 

Representations of Checkpoints in Palestinian Art and Film

Lior Libman (The Hebrew University of Jerusalem): Shadows Over the Land 

Without Shade: The Iconisation of the Kibbutz in the 1950s as an acting-out of 

post-Nakba Cultural Trauma

Dr. Simon Faulkner (Manchester Metropolitan University): Israel/Palestine and 

the Politics of Curiosity

13.00 – 14.00 Lunch Break

Programme
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14.00 – 15.00 Keynote:

Chaired by Catriona McAra (University of Huddersfield)

Dr. Ihab Saloul (Institute for Advanced Study, Berlin): Sites and Insights: Exilic 

Memory and the Politics of the Anti-linear Sound-Image

15.00 – 15.15 Coffee/Tea Break

15.15 – 16.15 Panel B:

Chaired by Lior Libman (The Hebrew University of Jerusalem)

Dr. Orly Shevi (Tel Aviv University): Ici et ailleurs – Godard’s Cinematic Reflec-

tions on the Israeli-Palestinian Conflict

Dr. Gil Pasternak (University of Huddersfield): Jewish Soldiers of the Time: 

Ethos, Pathos and Logos in Rineke Dijkstra’s Israel Portraits

16.15 – 16.30 Coffee/Tea Break

16.30 – 17.30 Keynote:

Chaired by Prof. Max Silverman

Prof. Griselda Pollock (University of Leeds): Screen Memories: Making Pasts 

Futures in …And Europe Will Be Stunned by Yael Bartana

17.30 – 18.30 Light Refreshments

18.30 – 20.00 Artist’s Talk and Screening

Chaired by Prof. Griselda Pollock (University of Leeds)

 Yael Bartana and Sławomir Sierakowski:  ...And Europe Will Be Stunned

20.00 – 20.15 Closing Remarks
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Professor Sander Gilman (Emory University) 

SCANDAL! Images, Discourses, and the Image of Discourse that 
‘hurt people’s feelings’

This talk will present the Imaginary Coordinates exhibit of Israeli and Palestinian ‘maps’ from 

2008 and will discuss the cultural politics of the resulting scandal. Held in at the Spertus 

Museum, a self-labelled ‘Jewish’ museum, to help inaugurate its new building and a new 

relationship of this ‘ethnic’ museum to the world of Michigan Avenue cultural institutions 

such as the Art Institute, the exhibit presented a display of historical maps together with a 

selection of contemporary art works from ‘Israeli’ and ‘Palestinian’ woman artists mapping 

the conceptual ground of the Middle East.  The historical maps came from ‘Christian’, ‘Jewish’, 

and ‘Muslim’ sources. These categories themselves were questioned in terms of the self-

definition and the functions that the maps entailed. The artwork, all by well-known younger 

artists, was equally confrontational in undermining the received categories of difference. A 

scandal resulted in which the funders of the museum questioned the appropriateness of 

such a presentation in a Jewish museum. This highlighted how much the identity politics of 

an imagined Middle East was reflected in its various Diaspora settings (as many of the artists 

themselves were Diaspora) and forced a public rethinking of what it means to have a space 

labelled ‘Jewish’ in the twenty-first century. Much more than the discussions during the 1990s 

about ‘appropriateness’ as in the shows at the Jewish Museum in New York, which were insti-

tuted from outside the museum structure itself, this confrontation asked what should ‘Jewish’ 

mean in a Jewish museum.  The question remains to be answered as to what does ‘Jewish’ 

mean in the Diasporic setting of institutions from Chicago to Leeds that present politically 

charged images from present-day Israel and Palestine.

Prof. Sander L. Gilman is a distinguished professor of the Liberal Arts and Sciences as well as 

Professor of Psychiatry at Emory University. A cultural and literary historian, he is the author 

or editor of over eighty books. He is the author of the standard study of Jewish Self-Hatred, 

the title of his Johns Hopkins University Press monograph of 1986 and of Multiculturalism 

and the Jews (2006).
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Dr. Alma Mikulinsky (University of Hong Kong)

Crossing Discursive Borders: Representations of Checkpoints in 
Palestinian Art and Film

Since the beginning of the Al-Aqsa Intifada, Israel attempted to limit the risk of suicide bomb-

ers arriving to Israeli cities as well as to isolate Palestinian resistance by creating a dense grid 

of checkpoints which limit the movement of Palestinians. The checkpoint became a powerful 

visual and textual symbol which regularly appears in the media as well as in literary texts 

(such as Azmi Bishara’s 2003 The Checkpoint: A Fragment of a Novel) and documentary films 

(for example Yoav Shamir’s 2004 Checkpoints or Avi Mograbi’s 2004 Detail) for its ability to 

clearly embody many of the tensions typifying the Israeli-Palestinian struggle. Its representa-

tion manufactures a dichotomist image of reality: Palestinians at the checkpoint are labelled 

either as ‘terrorists’ or ‘victims’ whereas the Israeli soldiers are categorized either as ‘occupi-

ers’ or ‘protectors.’ In this respect, the trope participates in strengthening existing perceptual 

regimes and perpetuating the conflict’s discursive limits.

This paper will look at depictions of the checkpoint by Elia Suleiman and Sharif Waked which 

exceed the binary oppositions through which the Israeli occupation of Palestine is com-

monly discussed and represented. Waked’s video Chic Point: Fashion for Israeli Checkpoints 

and Suleiman’s film Divine Intervention (both 2003) avoid depicting the Palestinian body at 

the checkpoint as either a security threat or a victim in need of protection. Instead, they 

provocatively, problematically redefine the Palestinian body as a sex object, a change they 

conceive as a source of political agency. This reading of the body amidst power mechanisms 

may be difficult to swallow, yet it enables a fantastic re-imagining of an alternative relation-

ship between Palestinians and Israelis. Moreover, this framework allows Suleiman and Waked 

to expose the checkpoints’ logic of visibility by turning the state’s impulse to see on its head 

and mimicking its desire for visual recognition and monitoring to absurdity.

Dr. Alma Mikulinsky received her PhD from the University of Toronto in the summer of 

2011, and is currently a Research Scholar at the Society of Scholars in the Humanities at 

the University of Hong Kong. She specialises in early twentieth century European Art and 

contemporary Middle Eastern Art. Beyond academic work, she writes art criticism and ex-

hibition reviews for international publications and is curating two exhibitions in Hong Kong.
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Lior Libman (The Hebrew University of Jerusalem)

Shadows over the Land Without Shade: The Iconisation of the Kib-
butz in the 1950s as an acting-out of post-Nakba Cultural Trauma

The kibbutz—one of Zionism’s most vital forces of nation building and Socialist enter-

prise—faced a severe crisis with the foundation of the State of Israel as State sovereignty 

brought about major structural, political and social changes. However, the roots of this crisis, 

which I will describe as a cultural trauma, are more complex. They go back to the pioneers’ 

understanding of their historical action, which emanated arguably from secularised and na-

tionalised Hasidic theology, and viewed itself in terms of the meta-historical Zionist-Socialist 

narrative. This perception was no longer conceivable during the 1948 war and thereafter. 

The participation in a war that involved expulsion and killing of civilians, the construction of 

new kibbutzim inside emptied Palestinian villages and confiscation by old and new kibbutzim 

of Palestinian fields, all caused a fatal rift in the minds of those who saw themselves as fulfill-

ing a universal humanistic Socialist model; their response was total shock.     

    

This can be seen in images of and from the kibbutz in this period: in front of a dynamic and 

troublesome reality, the Realism of kibbutz-literature kept creating pastoral-utopian, heroic-

pioneering images. Such static, iconic depictions became normative, perpetuated by both 

vernacular and professional writers and enthusiastically received by readers.             

                                                            

The novel Land Without Shade (1950) is one such example. Written by the couple Yonat and 

Alexander Sened, it tells the story of the establishment of Kibbutz Revivim in the Negev 

desert in the 1940s. By a symptomatic reading of the book’s representation of the kibbutz, 

especially in relation to its native Bedouin neighbors and the course of the war, I argue that 

the iconisation of the kibbutz in the 1950s is, in fact, an acting-out of the cultural trauma of 

the kibbutz, the victimiser, who became a victim of the crash of its own self-defined identity. 

This analysis of the kibbutz, a central and original image in modern Hebrew culture, within 

the theoretical framework of trauma, calls for a working-through which will re-politicise, as 

opposed to present as a utopia, the commitment to all-human values and practices of peace. 

Lior Libman is Honorary Associate Scholar at the Centre for Jewish Studies, University of 

Leeds. She is a PhD Candidate at the department for Hebrew Literature at The Hebrew 

University of Jerusalem, writing her dissertation on the representation of the Kibbutz in 

Israel, 1948-1954. Libman’s work engages critically with the relationship between historio-

graphical and artistic images of history. She is a winner of The Hebrew University President 

Scholarship for Outstanding Research Students in the Humanities (2009-2013), and the 

Wolf Foundation Scholarship for Outstanding Doctoral Candidates (2012).
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Dr. Simon Faulkner (Manchester Metropolitan University)

Israel/Palestine and the Politics of Curiosity

In an interview in Artforum from 2007 Jacques Rancière compared iconic images of the West 

Bank Wall that he says ‘petrifies the gaze’ to Sophie Ristelheuber’s photographs of small 

rubble roadblocks established in the West Bank by the IDF.  These he suggests avoid the 

‘shopworn affect of indignation’ and encourage curiosity as an alternative political resource. 

These observations can be linked to the Otolith Group’s film of the Jenin refugee camp 

Nervus Rerum from 2008 that presents the viewer with an experience of opacity in relation 

to the camp and its residents that breaks with the assumed transparency of documentary 

forms and demands a mode of engagement that might also be framed in terms of curiosity. 

Ristelheuber and the Otolith Group’s different approaches seem to be amongst many art 

practices addressing the Israeli-Palestinian conflict that appear to be premised upon the 

idea that the role of art is to present alternative ways of apprehending the conflict, thwart 

expectations, and encourage curiosity. 

An alternative approach to visual images is presented by the work of Ariella Azoulay that 

assumes a need to explore the archive of documentary photographs of the conflict to draw 

out potential histories that might contribute to the development of political identities and 

projects. Does this not also involve a demand for curiosity that assumes that we do not 

know all that it is possible to know? 

With reference to Rancière’s ideas and further examples, this paper aims to explore where 

a curious mode of engagement might be relevant to artistic and other visual forms related 

to the Israeli-Palestinian conflict. Is curiosity only generated by the indirect and the opaque, 

or can it be a general form of spectatorship and enquiry that could be applied to a wide 

range of images once what Rancière terms the ‘surfeit of faith’ in the transparency of the 

documentary image has been abandoned?

Dr. Simon Faulkner is the programme leader for the BA in Contemporary Art History at 

Manchester Metropolitan University. His current research is concerned with visual images 

and conflict, with a focus on Israel/Palestine. Among his relevant publications:  ‘Picturing the 

Oslo Process: Photography, Painting and the Belated Occupation’ (2008), ‘What Are You 

Looking at?’ (2009).
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Dr. Ihab Saloul (The Institute for Advanced Study, Berlin)

Sites and Insights: Exilic Memory and the Politics of the Anti-linear 
Sound-Image

The conflict between Israel and the Palestinians over the claims to the land has in many 

ways also been fought out through images, via different mechanisms. While Israel used a 

wide variety of mediums from archaeology to tourism to film, all of which served the Zion-

ist discourse which emphasised religious claims to the land (Swedenburg, 1990), Palestinians 

through their iconography stressed both a natural and organic relationship to the homeland, 

epitomised in pastoral imagery. This paper explores the question of what happens when the 

activity of audiovisual storytelling is fragmented in a case of historical disaster? In order to 

answer this question, I will discuss one of the first Arab films which deal with Palestinians’ 

national imaginary of exile: Tawfik Saleh’s film The Dupes (1972). Once described by the 

French critic Yves Thorval as ‘the filmmaker of the damned of the earth,’ Saleh is one of the 

most controversial figures in Egyptian cinema in the twentieth century. The Dupes is no less 

controversial—it stages the Palestinian predicament through multiple fictional voices and 

archival images. The film was also banned twice in the Arab world for its political criticism 

of Arab regimes. By taking on this film, I probe the ways in which its audiovisual language 

activates Palestinian memory of the spatio-temporal deregulations of exilic landscapes by 

means of a single ‘anti-linear sound-image’ as an experiential truth beyond the fiction-docu-

mentary divide. This sound-image, I will argue, instantiates the simultaneity of space and time: 

the subject’s home in Palestine is specified neither as an essentialised sense of identity, nor is 

the exilic space, the ‘not-home,’ emptied of its political content.

Dr. Ihab Saloul is a EUME-Fellow at the Institute for Advanced Study, Berlin (Wissenschaft-

skolleg zu Berlin). He taught previously literature and media at Maastricht University, and 

cultural analysis at the University of Amsterdam. His interests include cultural memory and 

identity politics, literary theory and visual analysis, migration and diaspora as well as con-

temporary cultural thought in the Middle East. Saloul’s publications include Catastrophe and 

Exile in the Modern Palestinian Imagination: Telling Memories (2012), and Zoom In: Palestinian 

Refugees of 1948, Remembrances (2011). He is currently working on a new book project 

that deals with contested memories and the aesthetics of exile in contemporary Palestinian 

and Israeli cultures.
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Dr. Orly Shevi (Tel Aviv University)

Ici et ailleurs – Godard’s Cinematic reflections on the Israeli-
Palestinian Conflict

This paper will address one of the most controversial films ever made about the Israeli-

Palestinian Conflict—Ici et ailleurs (Here and Elsewhere, completed in 1974)—a collaboration 

by three outstanding artists: Jean-Luc Godard, Anne-Marie Mieville and Jean-Pierre Gorin.

The film critic, Serge Daney, once remarked that Ici et ailleurs is one of the most beautiful 

films on the idea of engagement, political commitment and intervention, or more simply, of 

the impossibility of activism. However, as I will argue, this film marks an important crossroads 

for these artists, not merely marking what we know today as ‘the fight over the image’ but 

as an alternative paradigm for artistic engagement with politics. The formation of this new 

model is based on the problem of montage (editing) as well as the notion of failure.

Thus, the focus of this paper is a close analysis of a three-minute scene from Ici et ailleurs 

where five figures perform how montage comes about in film and on TV. In the process of 

exposing the practice of montage to the viewer, Godard leads to its eventual dismantling. 

This raises some critical questions concerning historical narratives, political rhetoric and the 

power of representations. These issues do not relate specifically to the politics of the Middle 

East but everywhere. Yet the sense of failure only encapsulates its complications. Eventually, 

this practice pre-empts not only the possibility of thinking through alternative presentations 

but presents cinema as a ‘thinking form’ instead of a ‘form that thinks.’ Nevertheless, these 

realisations, are central to the film Ici et ailleurs, and Godard’s œuvre that deal with political 

conflicts.

Dr. Orly Shevi is an adjunct professor in the Art History Department at Tel Aviv University. 

Her fields of specialty are contemporary art, photography and film. She is currently working 

on her forthcoming book Memory and Power: Reflections on History, Memory and Auschwitz 

in Contemporary Art and Film.  
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Dr. Gil Pasternak (University of Huddersfield)

Jewish Soldiers of the Time:
Ethos, Pathos and Logos in Rineke Dijkstra’s Israel Portraits

In 1999 the Herzliya Museum of Art in Israel invited Dutch photographer Rineke Dijkstra 

to create a photographic series on Israeli subjects. Dijkstra began working on what was to 

become Israel Portraits; a body of images that depict Israeli soldiers in military camps and 

off-duty, at home. To date this is her only series directly informed and dictated by state 

politics. She visually delineates the subjects’ social position imposed upon them through the 

sovereign power of the Israeli State. As a result, the photographs position viewers in relation 

to topical issues associated with precarious national tensions characterised in the region at 

least since 1948. Connoting the Israeli State and its perceived militant disposition, they also 

confront the viewer with specific faces whose alleged social role is to defend the Israelis and 

their territorial land against the Arabs and, more specifically, against the Palestinians.

This paper looks at how the series depicts these faces in line with the cynical representational 

gaze of the New Objectivity tradition associated with August Sander and his 1929 photo-

portrait book Face of the Time (Antlitz der Zeit). However, it also explores how Dijkstra 

equally looks for a temporary loss of the subject’s aspiration to manage their own 

representational anxiety. As a form of visual historiography, Israel Portraits undoes and 

renegotiates the iconic model of Israeli soldiery. In challenging the imaginary formation of 

the heroic Israeli combatant with images of personal and physical vulnerability, mental and 

emotional insecurity, Dijkstra opens up a representational space which permits historically 

repressed images of the Diasporic Jew to reappear. This representational reincarnation of 

the ‘helpless’ Jew within Israeli visual culture thus calls for a more rigorous investigative 

social proposition. It complicates national and political dogmas, and bridges by means of 

visual identification, the perceptual abyss between ‘ordinary’ Israelis and Palestinians. This 

photographic strategy, I argue, allows for the development of a political consciousness that 

bypasses common ideology and narratives of the Palestine-Israel struggle.

Dr. Gil Pasternak is Senior Lecturer in Photography and the Photography Course Leader 

in the School of Art, Design and Architecture at the University of Huddersfield. Pasternak’s 

published research focuses on the participation of vernacular photography in the solidifica-

tion and subversion of state policies, in the alteration of Middle-Eastern cultural historical 

topoi, and in acts of political violence. Recent publications include: ‘Posthumous Interruptions: 

The Political Life of Family Photographs in Israeli Cemeteries’ (2010), and ‘Playing Soldiers: 

Posing Militarism in the Domestic Sphere’ (2011).
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Professor Griselda Pollock (University of Leeds)

Screen Memories: Making Pasts Futures in …And Europe Will Be 
Stunned by Yael Bartana

Known for a critical exploration of Israeli cultural memory and identity through contem-

porary documentary and the reframing of tropes from cinematic histories that themselves 

inscribe political positioning, Yael Bartana has made a trilogy of films about, and that cin-

ematically signify, the Jewish-Polish Renaissance Movement that she has founded.  Sustained 

over three films, and in collaboration with Polish political intellectual Sławomir Sierakowski, 

Yael Bartana’s films position her spectators between past and present, using the heritage 

of cinematic tropes and genres to unsettle the dangerous ideologies of nationalism and 

to imagine and enact new forms of transnational, intergenerational and radical solidarity, 

cooperation and transformation. This lecture will serve as an introduction of Yael Bartana’s 

challenging use of cinematic aesthetics and subjectivities to refashion the ways in which Jew-

ish/ European and Israeli/Middle Eastern imaginaries of self, other and co-existence might be 

understood from the burden of the past to the possibilities of and necessities of new futures.

Professor Griselda Pollock is Professor of Social and Critical Histories of Art and Director, 

Centre CATH (Cultural Analysis, Theory and History) at the University of Leeds. Her cur-

rent interests focus on the image and time, on trauma and aesthetic inscriptions, and feminist 

interventions in psychoanalytical aesthetics as well as cultural memory and the Holocaust. 

With Catherine de Zegher, she has edited Bracha Ettinger: Art as Compassion (2011), and is 

co-editor with Max Silverman of Cinema: Aesthetics and Political Resistance in Night and Fog 

by Alain Resnais (1955) (2012). She has just completed After-images/After-Effects: Trauma and 

Aesthetic Transformation in the Virtual Feminist Museum (2013).
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Guest Artist and Writer: Yael Bartana and Sławomir Sierakowski 

…And Europe Will Be Stunned
 

...And Europe Will Be Stunned  (2007-2011) is the title of a trilogy of films by award-winning 

Israeli artist Yael Bartana which was presented at the Polish Pavilion of the Venice Biennale 

in 2011 and has been exhibited internationally. The trilogy elaborates the project of the 

Jewish-Polish Renaissance Movement, created by Bartana in collaboration with Polish left-

ist intellectual, activist and writer Sławomir Sierakowski. Bartana’s films rework the already 

politically loaded tropes of cinema from the first half of the twentieth century to disclose 

ideological recurrence and unconscious repetition while also performatively enacting long-

ings for new kinds of community that defy all forms of divisive difference and nationalist 

mono-culturalisms. Following the first ever screening of this remarkable and challenging 

trilogy in Leeds, Yael Bartana and Sławomir Sierakowski will be in conversation with the 

audience, chaired by Griselda Pollock.

This part of the event is organised in association with Artangel, who are presenting Yael 

Bartana’s trilogy of films at Hornsey Town Hall, London, from 22 May to 1 July 2012.
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Ihab Saloul 
isaloul@uva.nl

Orly Shevi
oshevi@post.tau.ac.il

Lior Libman
lior.libman@mail.huji.ac.il

Gil Pasternak
g.pasternak@hud.ac.uk

For post-conference updates please follow us on Twitter 

@GilPasternak or at http://gilpasternak.wordpress.com



The Centre for Jewish Studies

at the University of Leeds

This one-day conference focuses on visual and textual images produced within, and in rela-

tion to, the circumstances of the Israel-Palestine struggle. Its aim is to explore and challenge a 

range of current research approaches to cinematic, photographic, documentary, literary, fine 

art and other media images. It looks into academic studies and patterns of interpretation 

which tend to solidify exclusive perceptions of politicised images.

While such explorations often evoke a belligerent discussion, in which challenging theoretical 

perspectives are commonly being buried, this conference specifically focuses on perceived 

relationships between politically-engaged academic investigations, and the political agendas 

represented by the objects of their inquiry.

Intending to embrace theoretical and political complexities, Insight Palestina investigates the 

reciprocity between images and historical narratives in a context that exceeds formal state, 

non-reflective and non-self-critical historiography. In this respect, the organisers aim to ex-

plore modes of academic inquiry that are not removed from politicised discourses, while 

resisting the activation of tangential biased forces and demands.

Insight Palestina looks into the widest possible range of periods within Israeli and Palestinian 

history, historical accounts, theories, Israeli and Palestinian cultures, societies and modes of 

image-making, whether visual or textual, art-related, documentary, professional or vernacular.


